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An Open Letter 
Regarding BC YETI LLC’s Summer 2020 Production of Chicago (High School Edition) 

 
 When we started the Broome Community Youth Educational Theatre Intensive, we 
aimed to be a creative outlet for the middle and high schoolers in Broome County and the 
surrounding areas, a place of inclusion and tolerance, and an educational foundation for 
those looking to go on to study the performing arts in college and beyond. When it came 
time to choose a musical to feature at the end of the program last year, we knew we wanted 
something bold and fresh to both relate to the students as well as show that this program 
wasn’t afraid of taking chances. The biggest one: casting a show with a live, onstage band 
made up of the actors within. Looking back, it seemed like a gimmick, but it worked.  There 
was another challenge though. School of Rock was a PG-13 movie that included the line “I 
have been touched by your kids and I’m pretty sure I’ve touched them,” and Julian Fellowes 
(the book writer for the musical) and Glen Slater (the lyricist) decided to keep that line for the 
stage adaptation.  How could a youth theatre company choose a production with such a 
salacious line?  However, even though it was an unfortunate sequence of words (especially 
out of context), the joke landed without a hitch every night. It is far from the most offensive 
line in theatre, and yet it could’ve become a firestorm.  But it didn’t. 
 Not to test fate, this year we’ve decided to produce Chicago (High School Edition) 
and for many reasons. The first, and most important, was choreography; we wanted to 
elevate what we put on stage, and for us that meant a dance musical. Of course, there are 
other musicals with dance elements that don’t deal with violence, but this program is meant to 
be a place of exploration, one that the students may not have in their arts programs in 
school.  We didn’t want to just do another production of Footloose or Legally Blonde, 
because those shows, frankly, are overdone and don’t leave much in the educational 
department, which leads to our second reason. School of Rock was fun, but because it was 
originally produced on Broadway in 2015, there was no historical or theatrical context, and 
we knew that choosing a musical with those fundamentals was important going into our 
second year. Chicago (regardless of the edition) has both in spades. 
 The original production of Chicago was produced in 1977 and was directed and 
choreographed by Bob Fosse. A pastiche of different vaudeville-esque performances set in 
the late 1920s, the musical was intended to be a satire on corruption in the criminal justice 
system and the concept of a “celebrity criminal”. Chicago and the nation in the 1920s, Bob 
Fosse’s body of work, and the work of Kander and Ebb have laid the foundation for what our 
production aims to be: looking back 100 years right before the Great Depression at a time 
when women were starting to become more independent and what happened when sexism 






